幻影中的女性──蘇曼殊詩中之女性研究 by 侯如綺
《東海中文學報》 
第 21 期 頁 179－200 




















關鍵詞：蘇曼殊 女性形象 欲望 匱乏 
                                                 


























                                                 
   黃沛功，〈燕子龕詩序〉。收於柳亞子編，《蘇曼殊全集》（北京：中國書店，1985 年 9 月），頁 90。同樣
的說法還有馮印雪，〈燕子龕詩序〉：「文情並麗，踵武楚騷，得香草美人之意。」收於柳亞子編，《蘇曼
殊全集》，頁 92。 
   朱少璋，〈曼殊詩高峰期試探〉，《蘇曼殊散論》（香港：下風堂文化事業出版公司，1994 年 12 月），頁
24。 




























                                                 
   出自《飲冰室文集》第一集，此處轉引鮑家麟，〈辛亥革命時期的婦女思想〉，收錄於鮑家麟編著，《中國
婦女史論集》（台北：稻香出版社，1992 年 9 月），頁 270。 
   參考周敘琪，《一九一○∼一九二○年代都會新婦女生活風貌──以《婦女雜誌》為分析實例》（台北市：

























若夫女子留學，不如學毛兒戲。   
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向背速於反掌；猶學細腰，終餓死耳。   
吾國今日女子殆無貞操。猶之吾國，殆國體之可言；此亦由於黃魚學堂之




















  在他詩作中描寫女性主要可由兩個方面來探察：  
（一）女性感情的表現上──沉溺憂傷情愁的女性 
  蘇曼殊的詩中的女性，多是有訴之不盡的悲愁。而其女性的悲愁，不外
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Female in Fantasy－A Study of  
the Female Characters  
in Su Man-shu’s Poetry 
Hou, Ru-chi* 
【Abstract】 
In poems Su Man-shu wrote in different periods, female characters appear to 
be stereotypical. Women are represented uniformly as sentimental and feeble in 
appearance. In this regard, Su's poetry is generally considered frivolous and 
unworthy of reading. Studied in certain perspectives, however, Su's poetic 
portrayal of the female provides an excellent access to the subtle complexity of a 
creative mind.  
Su's poetry is often confessional, bearing on personal experience as a monk. 
In Su's treatment of the female characters in particular, we can see psychological 
struggles between his pursuit of love and religious self-cultivation. We find in 
Su's poetry extraordinary honesty in his use of the female as objects of desire. 
This desire is not the bodily kind directed toward any real person but a longing 
generated from within due to a lack of love. Su Man-shu obtains gratification by 
writing these fantasized female. Viewed from this perspective, the female in Su’s 
poetry are no longer presentations of romance, but serious projections of his inner 
dilemma.  
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